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Fantasy eclat voluptuary hedonism
or Mark Breslin’s Friday Night!

DESPITE its pretly outer appear-
ance, the inside of the cBc build-
ing in Toronto can seem like a bit
of a bureaucratic wasteland. |
made my way through the maze
of offices and cubicles to my
meeting with a Canadian Media
Monster, Mark Breslin. The
offices of the new executive pro-
ducer of Friday Night! with Ralph
Benmergui seemed quiet as |
awaited my audience.

High-calibre power

Breslin arrived, moving swiftly
down the hall followed by about
four other production people.
They spun into his office and the
door swung shut. High-calibre
Canadian power, I thought to
myself. Two minutes later, the
other men left the office together
and Breslin's executive assistant
told me to go in. “Call him Mark,”
she said. And so [ entered the lair.

Breslin’s office was well deco-
rated but modest, if nol conserva-
tive, for a man of his means.
Finishing up on the phone, he
pointed me to a seal. There was
Mark Breslin, middle-aged, short
and stylish with a grin that said,
“Justtry me."

“What's the interview for?” He
asked casually.

“Playback.”

“Oh no, forget it,” he snapped,
“I thought it was for Playbay.”

I laughed and apologized for
not bringing my camera.

Always articulate, graphic and
controlled, Breslin told me about

the path that brought him to the
coe and Friday Night! He also
spoke of the baggage he brought
with him, a whole chain of
matched luggage labeled Yuk
Yuk's (a string of comedy clubs
owned by Breslin).

“I've seen every comic in the
world. I've seen every kind of
comedy, every kind of comedy
pacing.-I've also learned to be a
good scrapper in the political
intrigues. God knows that at Yuk
Yuk's every possible enemy has
come through that place trying to
take it away from me. Whether it
was organized crime, the govern-
ment, unions or whatever, I've
fought with them all and learned
to win, That's a very valuable skill
when you come to an institution
like this.

It was an accident

“Like most things in my life,
accident played a large part (in
hooking up with i), Last year, |
used to come to the show almost
every week. For a lot of reasons.
First, I had a lot of clients on it
from my other life at Yuk Yuk's.
So I would come down and give
coverage to my clients. Second,
Ralph has been a friend of mine
for a long time and I came down
to be supportive. The third rea-
son, of course, is that the show
makes a great date because you
get to meet the stars and it's free.
So [ was here a lot. And because [
was here a lot, [ had a lot of opin-
ions on the show. But who doesn't
have an opinion on this show?"

Breslin went on to explain how
he was in Vancouver and hap-
pened to run inta George
Anthony and Ed Robinson (the
creative head and deputy head,
respectively, of arts, music, sci-
ence and variety at ¢ic) to whom
he gave his “long-winded spiel”
about what needed to be done
with the show. One thing led to

another, and after several lunches,
he realized he was under consid-
eration. “You don't choose to
come back to v, it chooses you,”
the former Joan Rivers Show pro-
ducer explained. “This is the first
good offer I've had in a long
time.”

Now that he's got the job,
something Breslin considers a
sabbatical from his career as
owner of Yuk Yuk's, where does
his first duty lie? The cgc? The
people? Canada? To be funny? Or
simply as an outlet for talent?

Many masters

“T serve many masters,” said
Breslin, “That's the compromise
that always exists when you're in
a position like mine. On some ide-
alistic level I feel my first duty is to
Canadian talent and to the audi-
ence. But .cac picks up the
cheque so I have to be fair to their
mandates too. My job is balancing
out different needs that different
people have. [ also have to worry
about Ralph (Benmergui) and
what's good for him. Sometimes
these things are in conflict and [
have to make decisions that aren't
always comfortable,

We go way back

“You know, I've known Ralph
for almost 20 vears. I knew him
when he was a standup comic. |
knew him when he had a rock
band with my friend Joel (Axler),
who is the comedy producer on
the show. Of course, [ knew him
through Midday. He married a
woman who was a wailress at my
downtown Yuk Yuk's, We have
many ways of going back togeth-
er; we even went to the same high
school. So there's a lot of karma
between Ralph and myself.”

Enough karma to keep him as
front man for a show that, critics
maintain, he consistently strug-
gles with? According to Breslin,

Breslin (left) and Benmergui

Benmergui 1s perfect for the job.
“What [ like about Ralph in this
role is that there aren't a lot of
people who can be a good inter-
view 'r, a pretly good comic, a
good comic actor and play with an
audience, There may be individu-
als in this country who are better
than him at any one of those
things, but have no abilities in any
of the other tasks. Ralph's pretty
well rounded, and I like that.”
Breslin wants Benmergui to be
the sane centre of an insane uni-
verse. This insane universe is
spearheaded by the show’s house
band, The Look People. We
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talked about the controversy that
has surrounded his choice of
band (fronted by a lead singer
sporting a troll-like tuft of hair,
they have a very non-network
appearance) and his strategy
behind it.

“We were going to be doing
such unusual and surreal things
on the show and I had to prepare
people for that. Once you see The
Look People in the opening shot,
and you've got a big hermaph-
rodite behind them, you know
you're not in charted territory.
My fear with last year's band, as
competent as they were; was that
they signified a certain kind of
regime. A regime that this show
isn't about.



